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In the lower registers of the church of St. George
at Polosko is depicted a large number of warrior
saints. The choice of the warrior saints and their
attire reflect the territorial expansion of Serbia in
the middle of the 14th century on one hand, and the
funerary dedication of the church on the other. This
paper attempts to identify the warrior saints in the
church and to explain their choice.

The church of St. George at Polosko (1343-45)
was erected as a final resting place of the nobleman
Jovan Dragusin'. Because his tomb was placed in the
church itself, the decoration of the church as a whole
reflects the funeral character of the monument?. The

! For the donor of the church see, A. Ristovska, Une
moniale commanditaire: I’art au service de la propagande
impériale au XIVe siecle, Actes du 9e colloque étudiant
du Département d’histoire de 1’Université Laval, Laval
2010, 163-179, 1. IlaBmoBuh, [Tumare xmumopcmea
ypkse Ceemoe Bopha y Ilonowxom, 3orpad, 39, beorpazg
2015, 107-118. The church was in advance designated to
be Dragusin’s final resting place, A. Ilonosa, [loepebna
numypeuja u gpeckume 6o ypxeama Ce. I'opru Iorou-
xu, Xopu3oHtH, 8, Oxpun-butona 2012, 179-188, with
further bibliography. Jovan Dragus§in was a Bulgarian
nobleman who was related to the Serbian and Byzantine
royal families, and was in the service of the Serbian court.
After the dynastic struggles in Bulgaria and his failure to
secure the Bulgarian throne, he found refuge in Serbia
under the protection of his cousin DusSan. This nobleman
entered in the service of the Serbian court at a time when
the Serbia became one of the most powerful states of the
time, II. I'posmanos, JI, Koprakos, Hcmopujcku nopm-
pemu y Ionowxom (I), 3orpad, 14, beorpax 1983. 64-
65, A. Ristovska, L ‘Eglise Saint-Georges de Polosko
(Macédoine): Recherche sur le monument et ses peintures
murales (XIVe siecle), Thése de Doctorat, Ecole Pratique
des Hautes Etudes, Paris 2010, 39-41

2 [onosa, op. cit, 179-188.

church was also built in the midst of the great territo-
rial expansion of the medieval Serbia and the rise of
the Serbian kingdom to the rank of an empire®. These
events are also reflected in the painting of the church
that in many ways glorify the Serbian sovereign and
his military power. The church was dedicated to St.
George Triomphant an epithet introduced by king
Milutin as a sign of gratitude for the assistance of the
saint in the battle*. Hence the dedication of the church
at Polosko emphasize the military role of St. George
and his divine protection during DuSan’s conquests.

This celebration of the military power of the sov-
ereign continues in the lower register of the naos of
the church where an important number of warrior
saints occupy the south wall of the church. The pro-
cession of warrior saints starts with St. George who
as a patron saint is depicted next to the iconostasis,
and spreads all the way to the entrance. The row of
the warrior saints is only partly interrupted on the pil-
lars of the church, with the depiction of the Archan-
gel Gabriel on the face of the south-east pillar and St.
Zosimas on the west part of the same pillar. The sides
of the south-west pillar are occupied by St. Pachome
and St. Daniel Stylite’.

3 A. Puctoscka, JKusonucom na ypxeama Cs. I'opru
Tonowxu u nomumuuxo-ypkognume npomenu Ha bBan-
Kanom Kou cpeounama Ha 14-om eex, YuusepsureTr CB.
Kmument Oxpuncku, Hayuno crmcanne Xopu3oHTH, 7,
Burona 2011, 163-179, A. Popova, The Assimilation of
Stefan Dusan with Constantine the Great and Archangel
Michael in the church of St. George at Polosko, Patrimoni-
um MK 15, Skopje 2017.

4 For the dedication of the church see, Ristovska,
L ‘Eglise Saint-Georges de Polosko, 24-25. For St. George
Triumphant see, b. Toguh, Cmapo Hazopuuuno, Beorpazg
1993, 27, 121, B. Todi¢, Serbian Medieval Painting. The
Age of King Milutin, Belgrade 1999, 56.

5 Ristovska, L ‘Eglise Saint-Georges de Polosko, 193-
194, 203-211.



First next to the iconostasis under an accede is de-
picted Saint George (fig.1, 2)°. From his figure only
the severely damaged bust remains. He is depicted
in military attire holding a drawn sword in his right
hand while his shield is behind his back’. St. George
was very popular in Byzantium. He was especially
venerated by the emperors and their dignitaries for
his capacity to intervene in battle. Therefore many
churches were built in his honor which contributed
to the development of his cult. This practice was also
adopted in medieval Serbia. St. George was con-
sidered by the Serebes not only as their allay in the
battles but also as the protector of the royal family?®.

¢ The inscription of the saint is lost. For the cult and
iconography of the saint see, Ch. Walter, The Warrior
Saints in Byzantine Art and Tradition, Aldershot 2003,
109-144, with further bibliography.

For the place of the patron saint next to the iconostasis
see, I. babuh, O orcusonucnom ykpacy onmapnux npeepa-
0a, 3]1Y, 11, Beorpan 1975, 28, 35.

7 Although St. George can be depicted as martyr he
is usually in his military outfit. The iconography of St.
George as warrior is firmly established and dates from the
pre-iconoclast period, Walter, The Warrior Saints, 123-
131, with further bibliography. On the arms and armour
of warrior saints see on the last place: Walter, The Warrior
Saints, 270-274 and passim, P. Grotowski, Arms and
Armour of the Warrior Saints, Tradition and Innovation in
Byzantine Iconography (843—1261), Leiden 2010.

8 For the cult of the military saints in medieval Serbia
see, B. J. Bypuh, Tpu oocahaja y cpnckoj opocasu XIV
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fig. 2 St. George, detail, St. George at Polosko

Accordingly in all the churches built by the Serbi-
an souverains and dignitaries St. George is depict-
ed with his full military equipment’. The emphasis
on the military power of St. George in the church at
Polosko is outlined not only by his warrior outfit but
also by his drawn sword!'?. St. George with a drawn
sword that appeared for the first time in the church
of the Taxiarchis of the Metropolis in Kastoria (13th
century) and in the church of the Virgin Olympiotissa
in Elasson in the 14th century is also repeated in the
churches in Macedonia, Month Athos and Kastoria'!.

6exa u puxos odjex y cauxapcmsy, 3J1Y, 4, beorpan 1968,
71-72, . M. bBophesuh, /Jee monumse kpawva Cmega-
Ha [leuanckoe npe 6umke Ha Benbyxcoy u muxos odjek
y ymemnocmu, 3J1Y, 15, beorpan 1979, 135-149, . M.
Bophesuh, 3uodno cruxapcmeo cpncke éracmene y 0oba
Hemarouha, beorpan 1994, 87-90, Walter, The Warrior
Saints, 132.

° ‘Bophesuh, 3uono cruxapcmeo, 90.

10 For the symbolism of the drawn sword see, K. P.
Charalampidis, Representations of military saints in the
middle-Byzantine and late-Byzantine iconography of
Greek Macedonia, Byzantine Macedonia: Identity, Image
and History, Papers from the Melbourne Conference July
1995, Melbourne 2000, 81-82. The movements of war-
riors come to life gradually over the centuries. Weapons
first at rest start to rise especially from the 14th century.
The raised sword is not an invention from the Palaiolo-
gan period. Raised arms can be found on icons from Sinai



fig. 3 St. Demetrios, St. George at Polosko

As already mentioned the church was dedicated
to St. George Triomphant. Unfortunately it is im-
possible to know if this epithet was also given to the
representation of St. George next to the iconostasis.
That was already the case on the iconostasis in Staro
Nagoric¢ino where St. George depicted with a drawn
sword is named Triomphant'?. The iconography of
St. George with a drawn sword associated with the
epithet of Triomphant continued in the later period as
attested in the church of the Dormition of the Virgin
in Zevgostasion (Dolanini) dating from the second
half of the 14th century'®.

Next to St. George is depicted St. Demetrios'* (O
A[TIOC] A[H]MH[TPIOC], fig. 3). Similarly to St.

and the Hermitage Museum in Saint Petersburg, from the
tenth century, K. Weitzmann et al. (eds), The Icon, London
1982, 31-32, K. Weitzmann, The Monastery of Saint Cath-
erine at Mount Sinai: The Church and Fortress of Justini-
an, Ann Arbor 1965, fig. CXXII.

11 St. George is depicted with a drawn sword in Pro-
taton, on the iconostasis of Staro Nagori¢ino in St. Nice-
tas near Cucer in Gra¢anica and in the church of the the
Dormition of the Virgin in Zevgostasion (Dolanini, second
half of the 14th century), Popova, op. cit, 254-25, with fur-
ther bibliography.

12 Tomuh, op. cit, 123, fig. 84.

13 1. Ziowov, Or ueuovauéveg poppéc Ayimv ato vaod g
Hovayiog Zevyooraoiov Kooropiag, Hum u Buzanrtuja, 13,
Hum 2013, fig. 8.
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George only the upper part of his figure is still
visible. He is depicted in his warrior outfit and
he also holds a drawn sword, while his shield
is behind his back. His military costume is
badly damaged. St. Demetrios was one of the
most popular warrior saints in Byzantium and
is usually included in the group of warrior
saints in the fresco decoration together with
St. George. The cult of Saint Demetrios who
is especially popular among the slaves came
to medieval Serbia through Thessaloniki'. He
was also very popular in medieval Serbia and
similarly to St. George was venerated for his
help in military actions. Therefore it is under-
standable why he is also depicted in a full war-
rior outfit holding a drawn sword.

St. Theodore Tyron and St. Theodore
Stratelates (fig. 4)'¢ are depicted one next to
another next to St. Demetrios. Only a part of
the inscription of the first St. Theodore is still
visible O A[I'IOC] [@]JEOAOPOC. Similarly
to the previous warrior saints only their upper
part is preserved. They are depicted accord-
ing to their usual iconographic type, wearing
their military outfits and holding a sword,
while their shields are behind their backs'’.

14 St. Demetrios is venerated as one of the most
important orthodox military patrons. On the cult and
iconography of the saint in Byzantium and Serbia see, 1.
M. Djordjevi¢, Der Heilige Demetrios in der Serbischen
adligen Stiftungen aus der Zeit der Nemaniden, L art de
Thessalonique et des Pays Balkaniques et les courants
spirituels au XIVe siecle, Recueil des Rapports du Colloque
Serbo-Grec, Belgrade 1985, Belgrade 1987, 67-73, Walter,
The Warrior Saints, 67-93.

5 Walter, The Warrior Saints, 88. Saint Demetrios
is particularly venerated in the Balkan where number
of churches are built in his honor. See for example the
church of St. Demetrios in Prilep (ca. 1283), the church
in Davidovica (1281-90), St. Demetrios in Ohrid (second
half of the 14th century), the church in Pe¢ (ca. 1345) and
Marko’s Monastery (1376-81), B. J. Bypuh, Buzanmujcxe
@pecke y Jyeocnasuju, beorpan 1974, 17, 43-44, 90, 58,
80. The cycle of the saint is also depicted in number of
Serbian churches, Walter, The Warrior Saints, 89, with
further bibliography.

16 On the cult and iconography of Sts. Theodores see
on the last place with the further bibliography, Ch. Walter,
Theodore, archetype of the warrior saint, REB, 57, Paris
1999, 163-210; idem, The Warrior Saints, 44-66, A.
Trifonova, The Iconographical Type of saints Theodore
Teron and Theodore Stratelates Facing Each Other and
its Diffusion during the Byzantine and Post-Byzantine
Period, 3orpad, 34, Beorpan 2010, 53 — 64.

17 At the time of the fresco decoration of the church
at Polosko the iconography of the two saints is well
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fig. 4 St. Theodore Tyron and St. Theodore Stratelates, St. George at Polosko

The cult of the two Sts. Theodores developed out of
number of legends that in the beginning mentioned
only one Theodore. The two Theodores appeared in
the ninth century when in the texts are distinguished
two different saints: Theodore Tyron (the recruit) and
Theodore Stratelates (the general)'®. The cult of St.
Theodor spread from Asia Minor. After the Turkish
conquest of Asia Minor at the end of the 11th cen-
tury their cult becomes even more popular with the
transport of their relics to Constantinople and Serres.
As one of the most popular warrior saints they are
usually included in the the group of warrior saints in
Byzantium and accordingly in medieval Serbia.

St. Menas (fig. 5)" is shown on the face of the
south - east pillar. From his figure only his damaged
bust remains together with the first letter of his name.

established. Usually Saints Theodores are depicted frontally
in warrior uniforms or as martyrs in luxury garments. In
the Palaiologan art there another two iconographic models
of Saints Theodores. In some representations they are
facing each other, in three-quarter view, receiving crowns
of martyrdom from Christ or they are blessed by him. In
another solution they appear as galloping riders, holding
each other shoulders, A.Trifonova, op. cit, 53 — 64.

18 For the question of the two Sts. Theodores see,
Walter, The Warrior Saints, 59-64. Grotowski, op.cit, 117-
121, with further bibliography.

19 For the iconography of the saint see, M. Mapkosuh,
O uxonozpaghuju ceéemux pamuura y ucmoyHoxpuwhan-
CKOJ YMEmHOCMU U 0 NPedCmasama 08Ux ceemumenda y
Jlewanuma, 3ugHO crukapcTBO MaHactupa Jedana. I'paha
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It is obvious that the saint depicted here is St. Menas
due to his specific iconographic type. He is depicted
as an old man with curly, gray, short hair and with
a curly, rounded beard. The state of the image does
not allow us to determine if he was depicted in a ci-
vilian or in a military outfit. We also can’t identify if
he had any weapon. There are three different saints
named Menas®. Iconographically the confusion can
be made between two saints: St. Menas of Egypt and
saint Ménas KaAlyyeiadoc (Kallikelados). The first
Saint Menas is an Egyptian soldier martyred in Cot-
yaeum of Phrygia. Saint Menas KaAAyyehadoc was
not a soldier but a senator and distinguished orator,
originally from Athens and martyred in Alexandria®'.
Before the iconoclasm St. Menas of Egypt is depicted
young and beardless. After the iconoclasm St. Menas
appears as an old man with curly gray hair and beard
an iconography that will remain stable in the Byz-
antine art’>. This same type depicted in Polosko is

u crynuje, beorpax 1995, 611-615, Walter, The Warrior
Saints, 181-190, T. Woodfin, An Officer and a Gentleman:
Transformations in the Iconography of a Warrior Saint,
DOP, 60, Cambridge, MA 2006, 111-143, H. B. I'epacu-
MeHKo, Muna Ecunemckuil (@pueutickuti) unu Muna Kan-
aukenao? K eonpocy 06 ooHotli uxonozpaguueckoii oco-
b6ennocmu, O6pa3 Buzantin. COopHEK cTareit B yecTs O.
C. Tlonosoii, Mocksa 2008, 105-114.

20 Walter, The Warrior Saints, 181.

21 For the cult of the two saints see on the last place,
I'epacumenko, op. cit, 105-114, with further bibliography.



fig. 5 St. Menas,
also consistent with the descriptions in the painting
manuals®. St. Menas is usually depicted as a martyr.
Sometimes he appears with a medallion portrait of
the head of Christ suspended before his breast*. Al-
though St. Menas is a warrior he is rarely depicted in
military outfits. The preserved exemples testify that
he is depicted in his military attire in the churches
built by serbian nobles®. Most often saint Menas is

=

St. -George ét Polosko

2 For 14th century examples see, the King’s church in
Studenica, G. Millet, A. Frolow, La peinture du Moyen Age
en Yougoslavie: (Serbie, Macédoine, Monténégro), 3, Paris
1962, PL 58/2, St. Nicholas Orphanos in Thessaloniki,
A. Evyyomovrog, O toryoypagies tov Ayiov Nikoldov
Opgavov Ocooalovikng, ABivor 1964, fig. 133, in Kariye
Djami. P. A. Underwood, The Kariye Djami, Vol. 2, New
York 1966, fig. 302a, or Decani, Mapxkosuh, O uxonoepa-
@uju ceemux pamnuxa, 611-615, fig. 7.

2 Denys de Fourna, Manuel d‘iconographie chréti-
enne, ed. A. Papadopoulos-Kerameus, Saint Petersburg
1909, 322.

24 Mapkosuh, O uxonozpagpuju céemux pamuuka, 614,
with examples and further bibliography.

2 One of the oldest representations of St. Menas as a
warrior can be found in Staro Nagori¢ino, Toauh, op.cit, 77,
in Decani, MapkoBuh, O ukorozpaguju ceemux pamuuxa,
611-615, fig. 7 and in Holy Apostles in Pe¢, B. Dypuh,
C. hupxkoruh, B. Kopah, Ilefixa nampujapwuja, beorpas
1990, 219, fig. 142. For the representations of saint Menas
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depicted with Sts. Viktor and Vikentios. However
there are other examples where like in Polosko he is
not in the company of these two saints.

The procession of the warrior saints continues on
the south wall of the west bay with St. Christopher
(fig. 6) carrying the infant Christ on his shoulder?’.
The painting is badly damaged, but the little Christ
sitting on the saint’s shoulder as well as St. Chris-
topher’s clothes are still recognizable. Although the
face of the saint is mostly destroyed we can still con-
clude that he was depicted young with long hair. He
wears a blue-green tunic and red mantle. In his right
hand he holds a cross. His name is missing. The name
of the saint that associates him with the Christ (the
one who bears Christ), has significantly influenced
the diffusion of his cult, that spread from the fifth
century. In the christian art he is depicted with differ-
ent iconographical types. The most widespread type
is St. Christopher as a young martyr holding a cross
in his hand,® but he is also often depicted as a war-
rior®. In the western art there is also the depiction of
St. Christopher Cynocephalus (man with a head of
a dog)¥. Finally the painters working for the Serbi-
an noble donors introduced in the decorations of the
churches St. Christopher carrying the infant Christ
on his shoulder, which is in fact the translation of
his name®'. This iconographic type introduced in St.

in warrior outfit in Serbian Medieval painting see, Mapko-
Buh, O uxonoepaguju ceemux pamnuxa, 615. The author
believes that although the first examples of St. Menas in
warrior outfit are found in Serbian medieval painting, that
this iconographic type originated from Thessaloniki.

6 For other contemporary examples see, Mapkosuh, O
uxonoepaguju ceemux pamuuxa, 613-614.,

?7 For the iconography of the saint see, Walter, The
Warrior Saints, 214-216. For the representation of St.
Christopher in the Serbian medieval art see, 1. M. Hophe-
Buh, Ceemu Xpucmoghop y cpnckom 3uOHOM CIUKAPCMBY
cpeomee sexa, 3orpad, 11, beorpan 1980, 63-67.

% This iconographical type is described in the
Hermeneia, Denys de Fourna, op. cit, 325.

» In the byzantine art there are many examples of St.
Christopher depicted as a warrior, Walter, The Warrior
Saints, 214-216.

30 The first known representation is on a clay tile from
Vinica in the Republic of Macedonia (before 733). For that
and other examples of St. Christopher Cynocephalus see,
Jb. Cromuh, Kyim ceemoe Xpucmogopa Kunoxegpana
na bankany, Ilarpumornym. MK, 7-8, Cromje 2010, with
further bibliography.

31In the beginning it was believed that this iconographic
type of St. Christopher appeared in the Byzantine art under
western influence. In the western art this iconographical
type coincides with the appearance of the Golden Legend
where is told the story of Christopher who while cross-
ing the river met a little child who asked him to take him



George at Polosko® is later repeated in the
narthex of Lesnovo (1349)* and in St. Ste-
phen in Konce (1366-1371)*. The both rep-
resentations adopted the same iconographic
solution as the church at Polosko.

In the Balkan all iconographical types of
the saint are depicted. From the 14th century
there are many examples where St. Christo-
pher is depicted as a martyr*® and there is
one example in Staro Nagori¢ino where he
is depicted as a warrior*®. Except for the ex-
amples already mentioned St. Christopher

across the river. During the crossing, the child
became more and more heavy until the point that
he seemed heavier than the whole universe. Than
it was revealed to him that it was in fact Christ
himself. Ivan Pordevi¢ showed that the Byzan-
tine origins of this iconographic solution confirm
that the Byzantine painters were not inspired by
the legend, but that they have only translated
his name into an iconographical solution, 1. M.
Bophesuh, Ceemu Xpucmogop y cpnckom 3uo-
HOM caukapemey cpedree eeka, 3orpad, 11, be-
orpan 1980, 65-66.

32 Smiljka Gabelic gives as the first example
of this iconography the tower of Nafplio in Pelo-
ponnese from the end of 13th or the beginning of the

14th century, but it is possible that this image was a Mgr

donation from west, C. I'abemith, Manacmup Kou-
ye, beorpan 2008, 139-151.

33 C. Tabenuh, Manacmup Jlecrnoso. Ucmopuja u ciu-
kapcmeo, beorpan 1998, 204-205, fig. LXII.

34 C. I'abenuh, Manacmup Konue, beorpam 2008, 139, T.
X1V, fig. 46, 59. Ivan Dordevi¢ estimates that this representa-
tion in Polosko dates from the 7th or the 8th decade of the
14th century without supporting this view. There is no doc-
umentation or visual proof to support this view, Hophepuh,
3uono cauxapcmso, 351, note 108. The first researchers
working on the conservation of the church also agree that this
painting is contemporary to the decoration of the church, 1.
I'posnanos, /1. Kopuaxos, Hcmopujcku nopmpemu y Honouw-
xom (1II), 3orpad, 18, beorpan 1987, 40.

3 For the examples of St. Christopher as martyr in
the Balkan art see, . M. Bophesuh, Cs. Xpucmogop y
CPNCKOM 3UOHOM CIUKAPCMEY cpedree eeka, 3orpad, 11,
Beorpan 1980, 63-63, with further bibliography. See also
his depictions in St. George in Goren Kozjak (ca. 1340),
St. Nicolas in Psaca (1365-1371) and in Zrze Monastery
(1368/1369), Hophesuh, 3uodno cauxapcmeo, 174, 179.
As a martyr he is especially depicted in the 15th century,
in the monuments of the so-called Ohrid school. See the
examples from the church of All Saints in LeSani (middle
of the 15th century), St. Nicholas in Vevi (1460) the church
of the Ascension in Leskoec (1461-62), I'. Cy6otuh, Ox-
pudckama cauxapcka wikona o0 XV eex, Oxpun 1980 73,
fig. 50, 90, fig. 70, 97, fig. 79.

3¢ Tomuh, op. cit, 124.
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fig. 6. St. Christopher, St. George at Polosko

carrying the infant Christ on his shoulder is also de-
picted in the later period in the church of Sts. Peter
and Paul in Tarnovo and in the Monastery at Matka®’.

St. Christopher was venerated as a protector of
travelers and a protector against sudden death. In the
medieval time his images were depicted on the for-
tresses of the cities, on the bridges and by the entries
of the churches®®. St. Christopher in Lesnovo and in
Konce is placed on the walls next to the entry of the
churches. In Lesnovo he is depicted next to the west
entrance, while in Konce he is depicted on the west
side of the south-west pillar. This can be linked to the
fact that St. Christopher was venerated as a protector
of travellers. It can also be explained by the gesture
of the little Christ whose blessing is intended to the
faithfuls entering the church®. Nevertheless it seems
that this iconographic type had a distinct funerary
meaning. Not only that St. Christopher carrying the
little Christ on his shoulder is depicted for the first

37 A. Grabar, La peinture religieuse en Bulgarie, Paris,
1928 280, pl. XLV, Cyboruh, Oxpuockama cauxapcka
wikona, 145, fig. 115.

38 Tabermih, Manactup Jlecroso, 204, Crormh, op. cit, 395.

3 Bophesuh, 3udno cruxapcmeo cpncke énacmerne, 66.



time above the tomb in Polosko, he is later repeated
in two other burial monuments, in the narthex of Le-
snovo and in Konce.

St. Christopher carrying the infant Christ on his
shoulder is followed by three other saints whose fac-
es are now destroyed (fig. 7). They are all depicted as
martyrs dressed as civilians and hold a cross in their
hand. Like previous saints they are only preserved in
buste. Their inscriptions are lost and the state of these
figures does not allow a precise identification*’. But
having in mind that they continue the procession of
warrior saints and St. Christopher already dressed in
civilian outfit we can assume that the saints in ques-
tion are also warrior saints depicted as martyrs.

The depiction of the military saints as martyrs in-
stead of warriors do not correspond to the Serbian tra-
dition of the 14th century when they are always de-
picted as warriors. In the light of the territorial expan-
sion of medieval Serbia in the 14th century the war-
rior saints were always in a full warrior equipment*..
Therefore their depiction as martyrs in Polosko is
atypical. This is explained with the funerary desti-
nation of the church. The three martyrs are depicted
just above the tomb of Jovan Dragusin*’. These war-

“ These frescoes are so damaged, that even at the time of
conversation of the church decoration in 1985/6 the saints
were unidentifiable, I'po3nanos, Kopuaxos, Mcmopujcku
nopmpemu y Ionowxom (111), 40. Ivan Pordevi¢, suggests
that next to St. Cristopher are depicted St. Demetrios and
Nestor without justifying his opinion, Hophesuh, 3uono
caukapemeo cpncke enacmerne, 149.

41 ‘Bophesuh, 3uono cauxapcmeso, 90, Mapkosuh, O
uxonoepaguju ceemux pamuuxa, 604-605, with bibliogra-
phy. They are depicted in courtly dress only when they are
included in a cycle.

2 The son of the donor of the painting, Jovan Dragusin
was buried in the south west angle of the church, I'pos-
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fig. 7. St Christopher and three unidentified warriors martyres, St. George at Polosko

rior saints above the tomb of the donor are depicted
as civilians holding a cross, an outfit that stress their
quality as martyrs. This emphasis on their martyrdom
underline their intercessory power as their sufferings
reflect Christ’s sacrifice®*. Warrior saints are consid-
ered in the Byzantine tradition as powerful protec-
tors and intercessors and are included in the funeral
rites*. Celebrated for their heroic acts, but as well
as witnesses of the victory of Christ over death, they
are also included in the funeral liturgy*. Accordingly
their representations can be found on the sarcophag-
es and in funeral spaces*. In the Palaiologan epoch
there are other examples of warrior saints directly as-
sociated with tombs*’. For example the warrior saints

nauoB, Kopuakos, HMcmopujcku nopmpemu y Ionowxom
(I1I), 40-43.

4 The same iconographic choice was made in the
Hermitage of St. Neophytos near Paphos, where military
saints instead of being depicted as warriors, which was the
practice in the 12th century, are depicted in courtly dress,
C. Jolivet-Lévy, Le réle des images dans la chrétienté ori-
entale: l'exemple de [ ‘ermitage de saint Néophyte pres de
Paphos, Perspectives médiévales, 29 , Paris 2004, 51.

4 1. Momosuh, Cpncku enadapcku 2pod y cpedrem
eexy, borpan 1992, 185, Munan Panyjko, Konopun, Beo-
rpazg 2006, with further bibliography.

S T. C. Oebonmbekuit, Jru 6020CaysHceHUst NPABOCIAGHOU
Kaghonuueckoti socmounou yepkeu, T. 11, CI16 1887, 74-76.

4 See for example the Hermitage of St. Neophytos near
Paphos, C. Mango, E. J. Hawkins, The Hermitage of St.
Neophytos and its Wall Paintings, DOP, 20, Cambridge,
MA 1966, 174-176, Jolivet-Lévy, op. cit, 51, or the
Hermitage of St. Peter of KoriSa, B. J. Bypuh, Hajcma-
puju arcusonuc ucnocruye nycmunoxcumena Ilempa Ko-
puwxoz, 3PBU, 5, Beorpax 1958, 174-175, 181, Subotic,
G. L’Art Médiéval du Kosovo, Paris 1997, 16-19.

% The warrior saints depicted in funeral spaces is
explained by their role in the Last Judgement, B. HBypuh,



are depicted in parecclesion of Chora Church as well
as in the west bay of St. Demetrios in Pe¢*.

It is noteworthy to mention that the tradition of
the depiction of warrior saints as martyrs is on the
other hand characteristic for the Macedonian terri-
tory in the 14th century and especially for Ohrid®.
Outside of Ohrid warriors saints as martyrs are fur-
thermore depicted in St. George in Matejce (end of
14th century)®. Examples of warrior saints depicted
as martyrs can also be found in the second half of
the 14th century in Kastoria®!. From the second half
of the 14th century the warrior saints are more often
depicted as martyrs especially in the composition of
the Heavenly Court>.

The warrior saints in Polosko represent a signif-
icant part of the isolated saints. The number of the
military saints in the church is consistent with the
popularity of their cult in the 14th century. Intro-
duced in the church decoration after the post icon-
oclastic period they become integral part of the late
Byzantine churches. Their popularity in the church
decorations from the 14th century reflects the promi-
nence given to them in Greek hagiography and in the
liturgy™.

Conohianu, beorpan 1963, 32, Bypuh, Hajcmapuju srcuso-
nuc, 173-195, especially 181.

#S. Der Nersessian, Program and Iconography of
the Frescoes of the Parecclision, The Kariye Djami, vol.
4, New York 1975, 319-320, A. ®umunosuh, Caprogae
apxuenuckona Huxoouma y ypxeu Ce. Jumumpuja y Ila-
mpujapwiuju, 3J1Y, 19, beorpax 1983, 90-91.

4 1. I'po3manoB, OXpuoCKomo SUOHO CAUKAPCIMEO 00
X1V eex, Oxpuz 1980, 39-40 and passim.

50 C. IsetxoBckn, I[pkeama Cs. I'opruja 6o Mamejue,
300pHUK 3a CPeTHOBEKOBHA YMEHOCT 5, My3ej Ha Make-
nouuja, Cromje 2006, 79-104.

31 See for example their depiction in St. George tou
Vounou in Kastoria, E.N. Towyoapidog, Toryoypapics g
EP10dov twv Ilalaioldoywv oe vaods s Makedoviog,
®eccarovikn 1999, fig. 123-124.

32 For the Heavenly Court see: ['po3znanoB, Oxpudcko-
mo suoHo cauxkapemeo, 105-109, 1. ITpoznanos, Xpucmoc
Lap, Bozopoouya Llapuya, nebecnume cunu u Ceemume
sounu 60 scusonucom 00 XIV u XV eex 6o Tpeckasgey, Cty-
IIH 33 OXPHICKUOT kuBoruc, Cromje 1990, 132-149, 11.
I'po3manos, Hcyc Xpucmoc Llap Hao yapesuma y scugonu-
¢y Oxpuocke apxuenuckonuje 00 XV 0o XVII éexa, 3orpad
27, beorpan 1998-1999, 151-160. Ivan Pordevi¢ propose
that it is possible that the Heavenly Court was deliberately
omitted from the Serbian churches in order to be avoided
the depictions of warrior saints as martyrs. bophesuh, 3u-
OHO ciuxkapcmso cpncke gracmene, 90.
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In the 14th century they were also very popular
in medieval Serbia. Similarly to the Byzantine em-
perors the Serbian sovereigns considered the military
saints as helpers and protectors in battle>. Therefore
a true expansion of the depiction of warrior saints in
Serbian art can be noticed from the time of king Mi-
lutin.

St. George in Polosko was erected at the time of
the great conquests of the medieval Serbia. Accord-
ingly the warrior saints in the east and central bay of
the church are depicted with a triumphant formal ex-
pression in a full military outfit. Their role of military
allies and protectors is furthermore emphasized by
the depiction of St. George and St. Demetrios wav-
ing their victorious swords. While the choice of the
warrior saints in military outfit next to the iconostasis
is in accordance with other Byzantine and Serbian
churches from that time, the depiction of the warrior
saints as martyrs in the south bay is an isolated ex-
ample in the Serbian medieval art from the period.
Depicted above the tomb of Dragusin they remained
that they were not only considered as protectors of
the living and assistants during military interventions
but that the faithful also hoped for their intercession
and protection after the death.

The choice of warrior saints in the east and central
bay of St. George at Polosko reflects the general prac-
tice of Byzantine and Serbian churches. In Byzantine
tradition a foremost in rank were George, Demetrius,
the two Theodores, Mercurius and Procopius®. Fur-
thermore the choice of warrior saints depicted in the
eastern and central bay of the church corresponds to
the saints mentioned in the synaxarion of the Serbian

% In the rite of the Proscomidie, when the priest
detaches particles of the eucharistic bread, invoking in
turn the Virgin, archangels, prophets, apostles, and saints,
the warrior saints Demetrios, George and Theodore are
mentioned immediately after the Church Fathers and
before the other saints, R. P. F. Mercenier, La priére des
églises de rite byzantin, vol. 1, Amay-sur-Meuse 1937.

3 Bypuh, Tpu norahaja, 71-72, Bophesuh, Jse mo-
aumee kpamwa Cmegpana Jlevancroe, 135-149, Mapkosuh,
O uxonoepaguju ceemux pamuuxa, 600-602, 604, with ex-
amples and further bibliography. In the 14th century many
churches built by Serbian noblemen were dedicated to
the warrior saints. In all these churches the warrior saints
are depicted in their full military outfit, Bophesuh, 3udno
cauxapcmeo, 70, 87-90.

55 For the choice of warrior saints in Byzantine and
Serbian churches see, MapkoBuh, O ukonocpaghuju cee-
mux pamuuxa, 591-594, M. Mapkosuh, Ceemu Pamuuyu
u3 Pecase, nkoHOTpadcka ananm3a, Manactup Pecasa, mc-
TOpHja U YMETHOCT: HAyYHU CKyn MaHacTup MaHacuja u
weroso 106a, Jlecmorosar 21.-22. 8. 1994, JlecnoroBair
1995, 206 et passim, Walter, The Warrior Saints, 274-276,
Bypuh, Tpu doeahaja, 65-100.



Gospel Lectionary of the Prince Miroslav (ca. 1185)
where St. George, St. Demetrios, St. Prokopios, St.
Eustathios, St. Niketas, St. Nestor, St. Menas, and St.
Theodore Stratelates are mentioned>®. It is not pos-
sible to comment on the choice of warrior saints on
the south wall in the west bay of the church due to
the poor condition of these figures. But it seems that
the painters choice was directly inspired by the funer-

¢ Mapkosuh, O ukornoepaguju ceemux pamuuxa, 600.

267

ary dedication of the church. This is attested by the
depiction of warrior saints as martyrs, the choice of
other scenes in this part of the church as well by the
depiction of St. Christopher carrying the infant Christ
on his shoulder. This saint was in fact considered as
a protector against unprepared death and harm and
is consistently painted in monuments with funerary
dedication.



Amna ITOITOBA

CBETUTE BOUMHMU BO LIPKBATA CB. I'OPI'M BO ITOJIOIIKO

Pezume

Bo 30Hara Ha cTO€UKHM CBETUTENHN BO LipKkBara CB.
Toptu Bo ITONOMKO Ce HACHMKAHM TOIEM Opoj Ha
csetu BouHH. [IponecujaTa Ha cBeTH BOMHM 3aI04-
HyBa BEAHAI 10 MKOHOCTACOT U CE€ IPOTEera HU3 Iie-
JIMOT jyXeH sUJ of pkBaTta. Huzara Ha cBeTH BOMHU
€ caMO HaMecTa NMpeKWHaTa Ha MUIACTPUTE O LPK-
Bara. | pynara cBeTH BOMHHM 3all0YHYBa CO CB. fopr'lxl
Y MPOJOJIKYBa CO MPETCTaBUTEe Ha CB. Jumutpuja,
cB. Teomop Tupon u cB. Teomop Crparmmar. Cure
HaBeJICHH BOMHM C€ HACJIIMKAaHM BO [IOJIHA BOCHA OII-
pema, noneka cB. Lopfu u cB. JIuMuTpuja BO pauere
Jp>KaT W3BHEHH, MoOeg0HOCHH MeyoBU. Ha rpymara
CBETH BOMHHU C€ Ha/JOBp3yBa CBETH MMHHaA 3a KOTO
MIOpajJl OIITETYBAmETO Ha (hpeckara He MOXKeE Ja ce
3aKJIy4H Jaau OWl IPeTCTaBeH Kako BOMH MJIM Maye-
nuk. Ilpouecujara mpomommkyBa co mpeTcraBara Ha
cBeT XpHcTo(op KOj TO HOCH MaJMOT XPUCTOC Ha
pamoto. o cBetu Xpucrodop ce HACIMKAHH yIITE
TPOjIa MaYEHHUIIN KOH TIOPaJIH rojieMara O TEeTEeHOCT
Ha (pEeCKUTE HE MOXKAT CO CUTYPHOCT J1a CE€ UICHTH-
¢uxyBaar. Ho noxonky ce 3eme BoO peABH[ JeKa OBU
CBETHUTEIH CE HAIOBP3yBaaT Ha rpynara CBeTH BOMHU
Kako ¥ Ha CB. XpUCTO(Op Beke NpeTCTaBeH KaKko Ma-
YEeHHK MOJKE Jla ce€ MPETNOCTaBH JieKa CTaHyBa 300p
3a CBCTU BOUWHU MPETCTABECHU KAaKO MAUCHUILIU.

Tonemara nomynapHOCT Ha CBETUTE BOUHU U HUB-
HaTa 3aCTalleHOCT BO CIIMKAapCTBOTO Ha 14-0T Bek ce
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JIOJDKA Ha HUBHATa Ba)KHOCT BO JINTYPrHjaTa Kako U
Ha HUBHATA YIJIOTa HA BOGHHU COjy3HUIIN U 3alITHTHHU-
. [lopaam Toa BUCTHHCKA €KCIIaH3HMja Ha CIIMKAkE
Ha CBETUTE BOMHU BO CPIICKUTE LIPKBH C€ 3a0€IIeKy-
Ba O] BpeMeTOo Ha KpasioT MunyTuH. bunejku npksa-
ta CB. Iopfu ITonomky GuIa moUrHaTa BO BpeMe
Ha TOJIEMHUTE CPIICKH OCBOjyBamba CBETUTE BOMHH BO
WCTOYHHUOT U IIEHTPAITHUOT TPaBej Ha IPKBAaTa ce Ha-
CITMKAaHH BO IIOJIHA BOGHA ONpeMa, 10jeKa cB. [ opfu
U cB. luMuTpuja Ap>KaT U3BUCHH MMOOETOHOCHH Me-
4yoBU BO parere. O apyra cTpaHa IpeTcraBaTa Ha
CBE€TH BOMHH KAaKO Ma4Y€HHIIU BO 3al1aJHUOT TpaBej
€ YHHKaTeH MpHMEep BO CpIICKaTa yMETHOCT of 14-
ot Bek. [IpercraBara Ha cBeTHTE BOWHH Kako Maue-
HUIM COOJIBETCTBYBa Ha (DyHEpapHUOT KapakTep Ha
npkBara. IMeHo MadyeHMYKNTE arpruOyTH Ha CBETUTE
BOMHHU YKa)XyBaaT Ha HUBHATAa yJiora Ha 3aCTallHUIIU.
Bo Tlonomkara 1pkBa oBaa yjiora Ha Mad€HUIIATE
HaJ Tpo0OT yIITe emHaIl € MOTBpJEeHa CO MpeTcTa-
BaTa Ha CB. XpUCTOHOp KOj TO HOCH MaMOT XpHc-
ToC Ha pamMoTo. MiMeHo Xpuctodop Koj ro Hocu Ma-
THOT XPHCTOC Ha PaMOTO KOj OWJI MOYUTYBaH Kako
3alITUTHUK O] HEHA/IejHA CMPT € MOAOIHA HACTHKaH
BO YIITE JBE LPKBU cO (hyHEpapHa HaMeHa, HapTeK-
coT Ha JIeCHOBCKMOT MaHAacTUp U LpkBaTa Bo KoHue.



